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Abstract: This article discusses a number of issues in Uzbek linguistics, such as the study of the
semantic structure of language units, the delimitation of methodological and semantic meanings, the
role of language tools in the realization of these meanings in speech. In particular, Tahir Malik's use of
phonetic, lexical, morphological and syntactic units in the language as a means of creating a unique
style, the peculiarities of creating a unique style, the study of the stylistic aspect of the literary text.
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Introduction

The works of poets and writers serve as the main source for us in the study of language and literary
language. The field of literary language is relevant to both linguistics and literature, and is formed by
the intersection of both fields, but is different in both. Linguistic analysis of the work takes into account
the practical features of the work of art. At the heart of the linguodidactic analysis of the work are the
means of artistic imagery.

The main part

We all know that art is for all kinds of art. The art of speech is also at the heart of literature. In his
work of art, the writer reveals life, the various events in it, not in its original form, but with his artistic
language and skill.

We can see how much of the writer’s skill and level of literary language he has used through the
linguistic analysis of his works, i.e. poems, stories, short stories, plays.

The writer uses certain words to describe events and happenings, people's moods and emotional
experiences in a clear, vivid and effective way. These words touch the mind of the reader and evoke in
them the realities of life, human experiences and emotions.

The content of the work of art, the variety of its methods, expression, originality, and uniqueness
ensure the effectiveness of the work. The writer or poet reveals the work based on his artistic ability and
artistic intention in ensuring the artisticity of the work.

Linguist M. Yuldashev, N. Mahmudov, R. Budagov, Yu. Summarizing the opinion of Christmas
et al. "The aesthetic function of language is the function of evoking the emotions of the listener."
Although the aesthetic function of language comes first. the idea being expressed, i.e. the communicative
task, is not left out either. In this regard, the scientist said: "The aesthetic function of language" sits "on
the communicative function in the work of art”, so the aesthetics is clearly visible, and the
communicative function participates under it unnoticed. 6.99]
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In the analysis of the literary text, the aesthetic, expressive, stylistic, poetic functions of the work
are in the forefront. Works of art can be analyzed in different areas of linguistics. One of these areas is
the linguistic field, in which we focus on the means by which the work is artistic.

The means of providing art are divided into two.

1. Linguistic means

2. Nonlinear (extralinguistic) means.

Linguistic means can include phonetic, lexical, morphological, syntactic means. In addition, the
state of the language in the historical period, its appearance and features in accordance with the present,
the general and different aspects of both cases are studied.

The inner excitement in the psyche of the protagonists, to be happy, to be upset, to agree, to be
surprised, to beg, to be surprised, to be sarcastic, to pitch, to cut, to applaud, to question, to emphasize,
to protest, to wish, to support uses phonographic means to express such cases in writing. [7, 42]

In poetry, phonetic methods such as alliteration (consonant repetition), assonance (repetition of
vowels) and gymnastics (consonant folding) are mainly used.

Alliteration has no lexical meaning like phonetic expressive means. However, we may not be able
to pinpoint the exact meaning of this meaning. The term simply refers to the repetition of a certain
number of sounds, the repetition of lexical units. Alliteration is used to emphasize something important
that the creator wants to convey to the reader. The best way to determine alliteration is to look for words
that start with the same consonant. Not every word in a sentence has to be an alliteration. The creator
can use prepositions, rhymes and other phrases.

In prose, the writer ensures the expressiveness of the work by using phonetic techniques such as
lengthening the vowel, folding the consonant, repeating sounds, mispronouncing words, adding or
subtracting sounds.

Non-verbal means include gestures and actions. We fill in the gaps in our speech through gestures,
gestures, and facial expressions. In doing so, the speaker makes his point clearly to the listener.

Reading of nonverbal signals is considered as the main factor in effective communication, - noted
GG Molchanova, referring to the famous model of the American sociologist A. Mehrabiana on the ratio
of verbal and nonverbal means of communication in interpersonal communication: ,, 55 - 38 - 7, 55% -
nonverbal means (signs), 38% - voice (para / extralinguistics) and only 7% - pronounced word meaning
(verbalika) ". [8, 16]

Linguistically, the verbal expression of a sign (nonverbal means) present in an objective being in
communication is a sign verb, which is a term for a specific action of a person in an objective being.
Therefore, the verbs in this category are semantically related to the meaning of the action. Because such
verbs consist of words denoting the content of the human organ + movement. [7, 425]

We found it necessary to begin with the first phonetic analysis in the linguistic analysis of Tahir
Malik’s works. In the works of the author, the methodological possibilities of phonetic units are very
wide in ensuring the artistry of the work. Tone is one of the most important aspects of phonetic units.
One of the functions of tone is to express the speaker’s attitude toward reality, including to reinforce the
meaning and exaggerate the reality. This is stated in the works of linguist A. Abdullayev. [1, 8]

We often come across phonetic words in our speech. Such phonetic devices are pronounced
naturally, depending on the tone and content of the speech.

- Bolalar kaltak yegandan keyin alami qo zib ko ‘p ichib yubormadimi?

-Yo-o'q, aytdim-ku uchtadan ortig‘ini eplolmaydi, deb. Bu qurg‘ur hammaning ham
hurmachasiga sig ‘maydi-da, aka. (Alvido bolalik)

In this sentence, the meaning of protest, pitching, is expressed by stretching the flour.
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- Xo‘-o0'sh ... unda nima uchun pichoq o ‘qtaldilaring? Uch-to ‘rt kunga berib turishmaganigami?
(‘Alvido bolalik)

There is a continuum of action, irony, pitching, cut-off content in this sentence. Prolonged
pronunciation of the speaker's voice also served to express a subjective evaluation (negative) attitude.

-Baxtingizni qarang, shu kuni bo ‘sh ekanmiz. Mana, Asrorbek bilan bi-ir qizitib beramiz to ‘yni ,
bu yog ‘idan xavotir bo ‘Imanglar. Qani, choyga marhamat. (Alvido bolalik)

In the above sentence, the meaning of false sincerity and deceit is revealed by prolonging the flour.

"Reading nonverbal cues is seen as a key factor in effective communication,” said G.G.
Molchanova draws attention to the famous model of the American sociopsychologist A. Mexrabiana on
the ratio of verbal and nonverbal means of communication in interpersonal communication: "55 - 38 -
7", 55% - nonverbal means, 38% - voice (para / extralinguistics). ) and only 7% - the meaning of the
spoken word (verbalika) ™. [8,16]

Sog ‘ odamlar bilan ham bi - ir otamlashing... («Shaytanaty)

In the first sentence, the vowel is used as a means of conveying the meaning of the message. In
the second example, we see that the relationship of meaning is expressed in terms of duration, sincerity,
closeness. Compare: Sog*‘ odamlar bilan ham bir otamlashing // Sog‘ odamlar bilan ham bi-ir
otamlashing. It seems that the subtleties of meaning in the second sentence, such as sincerity and
closeness, are not observed in the first sentence.

-Musobaga tugagandan keyin keladi.

-Kelmay go ‘rga borarmidi, keladi mulla mingan eshakday bo ‘li-i-ib. (Alvido bolalik)

In this case, too, the negative attitudes, such as stuttering, pitching, irritability, protest, etc., are
revealed by phonetic means.

-Keldiyorov endi musht yegan odamday gangidi. ,,Nima deyapti bu odam yo atay lagillatyaptimi?
Yo -0 °‘q bunda bir gap bor. ,,Hozircha’sining ogibati yomon bo ‘Imasa go ‘rga edi...”’ (Alvido bolalik)

Fiction is the main criterion of any literature and is studied from the point of view of literature and
linguistics [2, 211]. When linguists study the language of a work from a linguistic point of view, it is
analyzed in isolation from the subject and the idea. Linguists are therefore obsolete in scientific works
on the language of fiction, historical; focuses on new, ambiguous words, synonyms, homonyms,
antonyms [3, 367]. After all, the language of fiction is not an ordinary language, but a language that
serves the emergence of figurative speech. There is emotion, richness, imagery, musicality, richness,
conciseness in the language of art. It would be useful to pay attention to these aspects of the writer's skill
in the analysis of lexical means [4, 233].

In the example we have given, the pronunciation of the vowel has given rise to such meanings as
the persistence of insecurity in one's opinion, hesitation, and reversal.

-Nimaga Xudoning gahriga uchrabman, bilmayman.

Like everyone else, | get angry when | throw up. If I give birth to God, will he not give me his
share? (Goodbye childhood)

By uttering the vowel "i" in this sentence, the mother's extreme dissatisfaction with life is very
effectively revealed. Strengthen the meaning by stretching the vowel "e":

-O ‘n so ‘m o ‘marsam yettisi seniki edi. Sen ye-eb yotarding. («Shaytanaty)

By expressing the duration of the action by stretching the vowel in this sentence, we can see that
the negative attitude of the speaker towards the interlocutor, that is, the pitching, is expressed. It is also
through this subjective attitude that the secret information "You did nothing but eat"” is expressed.

—Qo ‘llaringdan hech balo kelmasa, nima qilib yuribsanlar do ‘xtirman, deb kerili-ib?
(«Shaytanat)
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There is a sense of continuity and irony in this statement. The speaker's long pronunciation also
served to convey a subjective (negative) attitude.

- Odammisan o ‘zing?! — Asrorning g ‘azabi qo ‘zib, o ‘rnidan turib ketdi. —AXir u senga pichoq urdi.
Biz uni kaltaklab to ‘g ri qildik. Haqqimiz bor.

- Haqqing yo ‘q, ahmogq! — Salim shunday deb ingrab yubordi. — Yo ‘qol chiqib ket...

According to the orthographic norm, words that need to be pronounced in the same consonant are
pronounced in certain situations with the requirement of expression and aesthetic purpose. This allows
the speaker's inner psyche to convey the "exact"” purpose to the reader. [7,43]

Tahir Malik also used the method of overlapping consonants in his works. In the above example,
the gemination of the phoneme "q" served to express the protagonist's state of mind, such as tenacity,
resilience, bitterness, and subjective attitude to reality.

«Xumkallaga tilla berdingizmi, ja-a og ‘zi qulog ‘ida, - dedi u yaltoglaniby («Shaytanat») and by
extending the vowel, the speaker expresses the excess of reality, that is, of joy, as well as the attitude of
subjective astonishment.

Conclusion

The conclusion is that in the works of Tahir Malik, the richness, beauty and endless possibilities
of expression of the Uzbek language are fully reflected. While reading these works, the masterful writer
has mastered the treasures of the Uzbek people, as a unique creator of words, he has been able to select
the elements of this treasure in accordance with his artistic intentions, to refine the language. it is possible
to be sure over and over again that he has been able to use the genius of meaning very skillfully.

References:

1. Abdullaev A. O'zbek tilida ekspressivlikning ifidalanishi.-Toshkent. 1987.

2. Alimova, Z. V. (2021). ABOUT COMMON WORDS IN UZBEK AND TAJIK LANGUAGES,
THEIR SEMANTICS. Theoretical & Applied Science, (5), 101-104.

3. Alimova, Z. V. (2019). BORROWINGS-LINGUISTIC PHENOMENA. Theoretical & Applied
Science, (4), 367-370.

4. Alimova, Z. V. (2021). The role of borrowings in the growth of language vocabulary. Asian
Journal of Multidimensional Research (AJMR), 10(3), 261-267.

5. Vakhobovna, A. Z., & Xayrulloyevich, F. X. (2022). About Borrowing Phrazeological Units and
their Study in Uzbek Language. International Journal of Culture and Modernity, 14, 61-67.

6. Alimova, Z. V., & Ashurova, Z. V. (2022). Ikki til o ‘rtasidagi mushtaraklik. Academic research
in modern science, 1(1), 65-68.

7. ALIMOVA, Z. (2018). On the Uzbek loan-words with prefix no-from the Percian-Tajik
languages. Scientific journal of the Fergana State University, 1(5), 109-112.

8. Ammmona, 3. MYXAMMA/]J] PU30 OFAXI/HZHI/IHF “SYBAAT YT-TABOPUX” ACAPUJIA
KS"HHAHFAH ®OPCUIN CVY3JIAP XYCYCUIA O TIEPCUACKUX CIIOBAX,
HNCITOJIb3OBAHHBIX B ITPOU3BEJAEHNN MOXAMEJIA PU3bl OTAXU “3YBIAAT VT-
TABOPUX” ABOUT PERSIAN WORDS USED IN “ZUBDAT UT-TAVORIKH” BY
MUHAMMAD RIZO.

9. 3 Amumona (2021). ®@opcua-To)kukya y3nammanapaa BOKadu3MiIapHUHT Y3rapumu. DapllV.
Nnmuii xabapmaap, 129-133.

169



https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=phY42XYAAAAJ&citation_for_view=phY42XYAAAAJ:Tyk-4Ss8FVUC

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

170

Modern Journal of Social Sciences and Humanities

3 Anmumosa (2015). Alipum ¢opcua y3mammMagapHUHT JEKCUK MabHOJapu Xycycuaa. DaplV.
Wnmuii xabapnap, 129-133.

Yo‘ldoshev M. Badiiy matn lingvopoetikasi. Monografiya. —T. 2008.

Yo‘ldoshev M. Badiiy matn va uning lingvopoetik tahlili asoslari. — T. 2007.

Molchanova G.G. Kognitivnaya neverbalika kak polikodovoe sredstvo mejkulturnoy
kommunikatsii: kinesika // Vestn. Mosk. universiteta. Ser. 19. Lingvistika i mejkulturnaya
kommunikatsiya. 2014. Ne2.

Amonov, M. U. (2021). On Arab borrowings, denoting the name of the profession, which is
actively used in the Uzbek language. 1SJ Theoretical & Applied Science, 11(103), 863-866.
AmonoB, M. (2016). AJIUIIEP HABOMIN FA3AJUIAPUJIA KYJIJIAHUJITAH APABMIA
N30DAJIAPHUHI TYPJIAPU. Akmyanvhoie nayunvie ucciedosanus 6 cospemennom mupe, (6-
1), 91-94.

Amonov, M., & Azizova, F. (2022). Thematic Groups of Arabic Words in
Boburnoma. International Journal of Culture and Modernity, 13, 82-89.

Rustamovna, U. N., & Turdalievich, Z. M. (2020). Frame Structure of The Concept “GOLD” in
Navoi's Poem “ISKANDER'S WALL”. Iranian Journal of Language Teaching Research, 9(16),
346-357.

Umarovich, A. M. (2021). The proportion of arabic isophical compounds in the “baburnoma” with
the original. ACADEMICIA: AN [INTERNATIONAL MULTIDISCIPLINARY RESEARCH
JOURNAL, 11(2), 1554-1557.

Amonov, M. U. (2019). ACCORDANCE WITH THE ORIGINAL OF ISAFETIC
COMBINATIONS IN “BABURNAMA”. Scientific Bulletin of Namangan State University, 1(8),
239-244.

Omonov, M. (2019). MORPHOLOGICAL FORMS OF PERSIAN IZAFET CONSTRUCTIONS
IN “BABURNAME”. Theoretical & Applied Science, (11), 260-263.

AmonoB, M. (2016). TPAHCJIMTEPAIIMA WU3ADETHbBIX COYETAHMI B"
BABYPHAME". Akmyanvnvle nayunvie ucciedosanus 6 cospemennom mupe, (6-1), 95-98.
Kuldashev, N., Avazbek, D., & Parviz, A. (2022). Opinions of Our Ancestors on Language and
Speech Purity. Journal of Ethics and Diversity in International Communication, 2(4), 10-16.
Ibragimova, E. 1., Zokirov, M. T., Qurbonova, S. M., & Abbozov, O. Q. “Filologiyaning dolzarb
masalalari” mavzusidagi Respublika ilmiy-amaliy internet-konferensiya materiallari: 1lmiy ishlar
to* plami.—Farg" ona, 2018.—113 sahifa.

Turdaliyevich, Z. M., & Farhod, 1. (2022). Loiq Is the Successor of the Great Figures Of Tajik
Literature. International Journal of Culture and Modernity, 14, 51-55.

Maftuna, G. (2022). Methodology of Organizing Problem Lessons in Higher
Education. International Journal of Culture and Modernity, 14, 72-77.

Khamrakulova, S., & Zokirov, M. T. (2022). Phraseological units expressing old age of a human
being in the English and Russian languages. 1SJ Theoretical & Applied Science, 1(105), 280-283.
Zokirov, M. T. (2019). About the general characteristic of bilinguism. Scientific Bulletin of
Namangan State University, 1(10), 260-265.

Zokirov, M. T. (2021). ABOUT THE INTERRELATIONSHIPS OF LINGUISTICS AND
PSYCHOLOGY. Theoretical & Applied Science, (4), 422-425.

Turdaliyevich, Z. M. (2022). Actual Problems of Bilingualism in a Multi-Ethnic
Environment. International Journal of Culture and Modernity, 13, 17-23.




30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

171

Modern Journal of Social Sciences and Humanities

Zokirov, M. (2007). Lingvistik interferensiya va uning o'zbek-tojik bilimimizda namoyon bo'lishi.
MDA-Toshkent.

Zokirov, M., & lIsomiddinov, F. (2020). December. ABOUT THE HOLES OF LANGUAGE
LANGUAGE DICTIONARY. Koudepeniuu.

Kuldashev, N., Parviz, A., & Avazbek, D. (2022). Fazli Namangani's “Majmuai Shoiron” Review
Zullisonayn Issue. Spanish Journal of Innovation and Integrity, 6, 429-433.

Maftuna, G., Muhabbat, U., & Abdumalik, S. (2022). The Method of Onomastic Conversion in
the Formation of Toponimes in the Fergana Region. Spanish Journal of Innovation and
Integrity, 6, 451-456.

Ibragimova, E. |, & Sharafutdinova, N. K. (2020). Typology of speech two heroes’. ISJ
Theoretical & Applied Science, 04 (84), 682-686.

Ibragimova, E. I. (2020). Aesthetic function of relationships of the addressant. 1SJ Theoretical &
Applied Science, 05 (85), 101-104.

Sayyora, Q. (2022). FORMATION OF TEXT ANALYSIS IN LINGUISTICS. Modern Journal
of Social Sciences and Humanities, 4, 58-61.

Kynnames, H. A. T XOAUCAJIAPUT'A DKOJIOTUK EHJIAIIYB. VYEHBIH XXI BEKA
Vupeoumenu: Obwecmeo ¢ oepanuuennot omeemcmeennocmoio Konioxeuym, (2), 22-24.

Ismoil, H., Mukhtorali, Z., Jumaboy, J., & Parviz, A. (2022). WORD FORMATION FROM THE
TAJIK BORROWINGS. Modern Journal of Social Sciences and Humanities, 5, 71-76.

Qizi, G. S., & Umarova, N. R. (2021). The use of anthroponyms and pseudonyms in alisher Navoi's
gazelles. ACADEMICIA: An International Multidisciplinary Research Journal, 11(9), 349-353.
Mukhtorali Turdaliyevich Zokirov, Sohiba Mukhtoraliyevna Zokirova (2021). About The
Influence Of The Uzbek Language In Rishtan Tajik Dialects Of Ferghana Region. Turkish Online
Journal of Qualitative Inquiry (TOJQI 12 (4), 115-122.



https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=xUBlbTAAAAAJ&cstart=20&pagesize=80&citation_for_view=xUBlbTAAAAAJ:Se3iqnhoufwC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=xUBlbTAAAAAJ&cstart=20&pagesize=80&citation_for_view=xUBlbTAAAAAJ:Se3iqnhoufwC

